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PREFACE

Special Publications (SPs) are manuals or catalogs that provide information of general benefit and career
development.  SPs have no associated assignments or tests.

Basic Music provides a basic reference for music theory.

Refer questions about this SP to:

COMMANDING OFFICER 
SCHOOL OF MUSIC
ATTN TRAINING OFFICER 
1420 GATOR BLVD 
NORFOLK VA  23521-2617 

DSN: 253-7509 
COMM: (757) 462-7509 
FAX: DSN 253-4836/COMM (757) 462-4836

 



 

 2

 
 
 
 
 

 
Sailor’s Creed 

 
 

“I am a United States Sailor. 
 
I will support and defend the 
Constitution of the United States of 
America and I will obey the orders 
of those appointed over me. 
 
I represent the fighting spirit of the 
Navy and those who have gone 
before me to defend freedom and 
democracy around the world. 
 
I proudly serve my country’s Navy 
combat team with honor, courage 
and commitment. 
 
I am committed to excellence and 
the fair treatment of all.” 
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