CHAPTER 10
Diatonic Sevenths

Diatonic sevenths are created by adding a seventh above the root of each diatonic triad.
The approach to the seventh and its resolution is the same as that for the dominant seventh
chord (Chapter 7). Acceptable chord progression must be maintained. The chord following
the diatonic seventh chord normally contains the note of resolution. A delayed resolution
of the seventh occurs when the seventh is sustained or repeated in the following chord.
Ultimately it must resolve. Figured bass for diatonic sevenths is the same as that for the
dominant seventh.

LEADING TONE SEVENTH

. : . _(b5) .
The leading tone seventh is a min7 in major keys and a dim7 in minor keys. It may

occur in root position resolving to a root position tonic chord; in first inversion it may

resoive either to a root position or first inversion tonic chord. In major, the vii®" to I will
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result in parallel fifths. To avoid the parallel fifths, vii b5 should be borrowed from the
parallel minor.
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FIGURE 10.1. Leading Tone Seventh Chords

When chord roots are chromatically altered and the chord appears in root position, the
analysis (Roman numeral) must reflect the alteration.
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FIGURE 10.2. Analysis of Chromatically Altered Roots
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SUPERTONIC SEVENTH

The supertonic seventh is a min7 in major keys and a min?(b:')) in minor keys. In majorit
appears in root position and all inversions; in minor it appears in root position, first, and
third inversions. First inversion is used most frequently to approach a cadence.
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FIGURE 10.3. Supertonic S *venth Chords

Chords following the supertonic seventh are the dominant triad or dominant seventh,

the leading tone triad or leading tone seventh, or the I ? (1 (j). The I ? (1 ?) delays the
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resolution of the seventh.

FIGURE 10.4. Supertonic Seventh Chord to I 2 (i i)
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SUBDOMINANT SEVENTH

The subdominant seventh is a Maj7 in major keys and a min7 in minor keys. Major
sevenths are dissonant and occur infrequently. Inversions produce minor seconds or minor
ninths; therefore, the IV7 in major occurs primarily in root position and occasionally in
first inversion. In minor, theiv7 occurs only in root position. The IV7 (iv7) progresses either
toadominanttriad (seventh) orleading tone triad (seventh). In minor it may also progress
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FIGURE 10.5. Subdominant Sevenths
The IV7 (iv7) frequently occurs before the supertonic seventh chord. Resclution of the

seventh occurs while the remaining voices sustain. It can be figured as a supertonic
seventh with appoggiatura.
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FIGURE 10.6. Progression of the Subdominant Seventh to Supertonic Seventh
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SUBMEDIANT SEVENTH

The submediant seventh is a min7 in major keys and a Maj7 in minor keys. In major it
occurs in root position, first inversion, or third inversion. In minorit occurs in root position
or first inversion. Itis used primarily as an approach to Group 2 chords. Regular resolution
of the submediant seventh chord occurs when the subdominant scale degree is doubled on
the supertonic chord.
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The mediant seventh is a min7 in major keys and a Maj7 in minor keys. In major, it
occurs in root position or first or third inversions. In minor, it occurs in root position or first

inversion. It progresses to the submediant or subdominant chord. Descending rooct

movement should be avoided. The III+7 in minor rarely occurs.
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FIGURE 10.8. The Mediant Seventh
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Occasionally the mediant seventh in minor will have a lowered seventh. This III is

normally followed by iv. It may also be followed by VI.
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FIGURE 10.9. The Mediant Seventh with Lowered Seventh
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TONIC SEVENTH

Th tonic seventh is a Ma)i in major keys and a min7 in minor keys. A mm/Ma)/

(leading tone)in minoris never used. The tonic seventh rareiy foiiows a dominant Iuncuon
ChOr‘d It usually follows an established tonic triad or occurs as a neutral I (i). In maj
occurs in root position or first inversion. In minor, it occursin all positions. When require
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The subtonic seventh is a dom7 chord. It occurs in root position, first or third inversion. It
must progress to the III chord
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FIGURE 10.11. The Subtonic Seventh




DIATONIC SEVENTH SEQUENCE

When the seventh of a diatonic seventh chord resolves regularly with the remainder of
the chord sustaining, a new diatonic seventh chord is created, forming a SEQUENCE.
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FIGURE 10.12. The Diatonic Seventh Sequence

67



68



	CONTENTS
	CHAPTERS

	CHAPTER 1
	CHAPTER 2
	CHAPTER 3
	CHAPTER 4
	CHAPTER 5
	CHAPTER 6
	CHAPTER 7
	CHAPTER 8
	CHAPTER 9
	CHAPTER 10
	CHAPTER 11
	CHAPTER 12
	CHAPTER 13
	CHAPTER 14
	CHAPTER 15
	CHAPTER 16
	CHAPTER 17
	CHAPTER 18

	PAGES

	PAGE 1
	PAGE 3
	PAGE 8
	PAGE 9
	PAGE 10
	PAGE 11
	PAGE 12
	PAGE 15
	PAGE 16
	PAGE 18
	PAGE 22
	PAGE 23
	PAGE 24
	PAGE 25
	PAGE 29
	PAGE 30
	PAGE 33
	PAGE 35
	PAGE 36
	PAGE 37
	PAGE 38
	PAGE 39
	PAGE 41
	PAGE 42
	PAGE 43
	PAGE 44
	PAGE 46
	PAGE 47
	PAGE 49
	PAGE 52
	PAGE 53
	PAGE 54
	PAGE 55
	PAGE 58
	PAGE 59
	PAGE 60
	PAGE 61
	PAGE 62
	PAGE 63
	PAGE 64
	PAGE 66
	PAGE 67
	PAGE 69
	PAGE 72
	PAGE 73
	PAGE 75
	PAGE 76
	PAGE 77
	PAGE 79
	PAGE 80
	PAGE 81
	PAGE 82
	PAGE 83
	PAGE 84
	PAGE 85
	PAGE 87
	PAGE 89
	PAGE 90
	PAGE 91
	PAGE 93
	PAGE 94
	PAGE 97
	PAGE 99
	PAGE 100
	PAGE 101
	PAGE 102


