CHAPTER 18
MELODY CONSTRUCTION

Pitches used to construct melodies may be chord tones or approach tones.
CHORD TONES

Many melodies are constructed primarily of chord tones. For example, La
Curcaracha is composed of chord tones in all but the third and seventh bars.
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Figure 18.1: Chord Tones in La Cucaracha.
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Chord tones of a given chord may be played in any order, in any octave and
with any rhythm pattern against that chord. When the melody is anticipated,

the harmony is also anticipated.
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Figure 18.2: Chord Tone Melodies.



APPROACH TONES

Approach tones are tones thatlead into chord tones by step. Approach tones
are usually of half beat duration (usually , sometimes J ). Two types of
approach tones are scale approach tones and chromatic approach tones.

Scale Approach Tones

Scale approach tones are non-chord tones within a given chord scale that
approach the chord tones of that chord by step.
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Figure 18.3: Scale Approach Tones in La Cucaracha.

Notation of the chord scale for a given chord will make the identification of
scale approach tones easier.

18-3



FMaj7 D7 Gmin7 c7 FMaj 7
Major Lydian 7th Dorian Mixolydian Major
ﬁ " o©OT "y o P P« A
s Mo + oo+ _Gef —+ —gou ' B
[ Bl 1T L) o il I N B [« Tl
I ﬂ [ 2 o v o '
' ant ant I
| S ‘ I
AH J F% Tl !" ~ I = " ; 3 S Tﬁfi t f _IL i N
T —+ 1 1T :E —~ L
| © L I ¥ |
| approaches C7 |
| S s ant l
Grf =24 r it — o SESE +
® S
approaches Gmin7 approaches C7
Bb Maj7 c7 Cmin? F7 Bb 6
Major Lydian 7th Dorian Mixolydian Major
, o -0 )
v P e PR PN » D+ ) 1 P oy
% st oy ' S + s R ot
> . T L 2 Bl
=
! i
] ant
] S s S - :
) ~ o p
. * ¥t - ¥ = ir 1 T f T 1— {:
| e j
1 |
| S ant S |
N -] [ ————— # )| ]
L Y 1 i n 1 +— ‘] ijf ‘} 'I-L
¥ 1 4 b T
e — = =
approaches Cmin?7
CMaj7 c7 FMaj7 Bb 7 cé
Major Lydian 7th Lydian Lydian 7th Major
A T 3 DGJ_ e
ol 1MH P i
2 4’,19' - eﬁiﬁ o T L Bt BN it
| Y] o° i %“‘ © |
] [
! ant ant t !
S an )
—f T —s 2 - - 3 B 3
[~ S— - H q—}lﬁJ =
1 1 1 %
| LY [—— E‘N --—J--*-'J {
! approaches FMaj7 !
! s [
! M_F-E._—_aam !
A S I . | S ‘i
- —+ t 1 E
) e I M ==

18-4

approaches FMaj7

[}
approaches Bb 7

Figure 18.4: Scale Approach and Chord Tone Melodies.



Chromatic Approach Tones

Chromatic approach tones are non-chord tones that approach chord tones
or scale approach tones by half steps.
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Figure 18.5: Chromatic Approach Tones in La Cucaracha.

A scale approach tone may move to a chromatic approach tone by half step
if the chromatic approach tone goes immediately to a chord tone in the same
direction. :

Cc (*:hord tone , %hord tone
C s o} NN s C

—%—
S} et — +

Figure 18.6: Scale Approach Tone io Chromatic Approach Tone.

Notation of the chromatic approach tones, with the chord scale of a given
chord, will make their identification easier. The result will be a chromatic scale.
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Figure 18.7: Chromatic Approach,
Scale Approach, and Chord Tone Melodies.
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Figure 18.7: (continued).
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Figure 18.7: (continued).
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